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TARALAXZD [NLLY B
— RRAPEBELA=ALRITBIT D EZHOEN —

SIS B O

NRZ e G VEBEY =24 7 ZETO [mIALVaYxy ] 25
RICREL., BHREE 20t L 7255 “star-crossed lovers” (Prologue.
6) V) D—BROBEDOEE ZHIEICRIL, BIEKPOFENICZITIRLN
oo TWAVAZEES [NV y M 2BI0=2—3 —7IZREL.
vrA, FLE, i BEIAT. Ty v I AREDOBNRT I s mY—
DEWZ IF =TV IABRRB G, [THHITERWALAL Y FORE
CH->TWD, LA L Z OB Z R IR OFAOFERHIZIX, ¥ =
ATAETO [NALy N CIFESFMPBO [~NALy M) 2RTHD
DOTIERWD, LS bDThoTe, ZOEMBIIFAZTFICHFEDO L DT
e <, BEEHERICHRS NI L Ea—DRIET Y H o7z,

At Almereyda's Hamlet, we get not Shakespeare but East Village
exhibitionistic coolness. Inevitably, the acting is seen through a
distorting lens because the text is so shredded and re-arranged.
In any case, Ethan Hawke was the perfect choice for this Hamlet
because his slithering, mumbling approach fits the essentially
off-hand feeling of the film. ... Watching this film is only to watch
for Almereyda's gimmicks. (Much of his career has been in
science-fiction.) These do pop up fairly steadily. Hamlet gets his
invitation to the duel not from Osric but from a fax. ...

Almereyda's film is only an attempt by a director toutilize
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Hamlet for personal display at Shakespeare's expense. It has
mildly entertaining moments, but that's all.?’
(THAVvAZD [NBLy b T Y= 7287 TS
A—=Ab T4 VY VOHEBHRNZ —VE 2RO ENTED,
WEREIIC, EHITBATLZ LV ARL AL D, 209 DI,
TIANBPRYBEH SN, ENFZOR0THWDEI 6, &b
A=Y R—=TOFTVHELEI R, b<b<ELET I r—
FNLZ OBREOAE Z 70 $HEEREBFIC RS D 2D T, T Z
DALV MTREE Tz, (P ZOBEZ RS Z LT VA L
AL DOFHERDL Z LITEP RV, IEOHFOL TS FRE-
72.) ZO LIeFRBE oo THAMICRE T %5, ~NALy MR
FIRZA XD v 7 b TR, 77y 7 ARLEZITRS, (F#)
TIA LA ZOBBEITY = A 7 2T 24 L TRAN R EE %
WIS lebiinsby hEFIHATOHEHRICL 282 TH S,
HMEICBOLANWE ZAEH DI, TR T THS.)

AP = AT OMFFOESIL TV = 7 AT ZEitIic L T

TIVA LA ZIZEAN R EZZOMNT ST O [~NaLy M ZRHL
72l EnWHZER, 2O LR RES<ASRVIC [NaLvy N &
L H I, FETFE LA A=V 20O FIHEY EIF TS 58 DORET
LHA95,

ZOEMEE XD BB L. BIEDPEL DEMBEDOBTE 2 55

L TWLOR, v—H - /FAY VOMBEFFTH D,

The urgency of Hamlet's quest, in the Shakespearean original,
grows from his position in a tightly interrelated community in
which his identity, his very life, depends on a complex system of
universal values more important than the desires of any single
person. But in the unfathomable chaos of urban sprawl, clutching

his camcorder, this Hamlet is a part of an individualist society
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where nothing supersedes private wishes. Almereyda's audacious
attempt to adapt the play to the screen for a modern culture
characterized by fragmentation, alienation, and discontinuity is
not just a change of scene, but a change of ethos that kicks the
supports out from under all the motivations in his source of
inspiration. *’
NDV Y bOTAT T 4T 4 12V B WHRDEANDKE
K0 T THEME R MEAR DI1E S PBEETH 5 B THAICH
LB o TLERRIKFL TWE 2, Y= A 7 AETRIEICEITS
NALV Y b OBEROBRAMENZOIFERICIT A O HET
TWDHO1E, LA LEBR LIRS 2MA DR L 0RO H T
NAT KBV a—F—%b o7 ZONALy MIEADOFEEIC
o THRH DS OBML RWEAANERNHEROEANTH D, Wi
b, BSh, Rt 25 & T2 BRSUL O 7o DI JFAE 2 ik 5
5 LD Tk LA S DORIBARBZRAT, BICHEOEE 2T T
372, A VAL =Y a v BEZDFEOH S LB S DIF
BT 5, =— N ADEERDIL,)

O/ FLY OYRFOERT, BEXOFMHEPAFHTHY . FEOH
OEED LT, HOFICERZ L O THEMREET L LRWEFEREL
BHEET L2HMUICBNT, Rl L THERFINARN—=FT 7 A MDAV Y B
DIz, NARTIZARDNANLL Y FORHITH L TEL 20 LFRTY]
FEIT, UMD I LEMTELON, L) T L,V ZOREBICERIC
BEx Lo LT, FAebid TTERW] ELIEZX LI 720, 20004
CRESN [~Navy Mk "M AT 72D [~NALvy h] o2y
T—VEELLBEATWeary T 7 A NOKRES ZHESN TS, Bt

EOBEPZITIRD A vt =V, BIREFEMTLET 7/ no—0%
. KRE{HEM, ARBROFELLLED, WHIE T/ A4 X 2&k> Tk
RINCEF SN TRY, RRIebiZF0 X510 LT A v =Y 2ZITE
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LD, ZRBRIZ DR L ZEMBEOEARTSH Y, FIHERICK T
HEED TEEOWIE] ORPTAESNIENART I AID [NLL Yy

N3 BEICZ O L TCRRIE OMEIE 2 32 ik T n BRI B W TR &
NTNWDZLILKDEMERDTH D,

TIEZES LIEBEEZEC SEDLT VA LA LD [NALy ] IR
DD, FHheb, REBIZZD [~Navy B gkl Te<Bor 7
B—F T RXERODP TVAVAZD [NDvy N ZEPRIRL,
Z OBHERBR 2 FICHRETL TAD & IRL TEOBEIRRIE & 138
v, LA, ZOBEIIIMS L 2= IEMR & LT, #irind EAR,
NALy b3 TREITECE RV O] ) RIEIC, BURI7RE X2 2R
HLESELTWD, TAAVAFEFINARTZARD [NALy M) %
THETT—va v LicDdTRERLS, RRAMELVOHETEET L2 A
Ly b ORMBICHIET 2 7edicy oA 7 AT O [~NALy M ZFRIAL
TWVWBHDTZ,

A—=H v BR=TBEL DAL LY NI, NARTIZAROANLL Y B
DN DA E BRI > THET 20 L 38R Y), E=%— ETHE
HRNOHEELFE > TV DL HP AT OEEZRLTND, E=F— LD A
Ly DBREELRIEBRANA R T 7 A IONLLy hORA LRI TH S,

O that this too too solid flesh would melt,
Thaw, and resolve itself into a dew

Or that the everlasting had not fixed

His canon ’gainst self slaughter. %’

TNVALAED [NALy M X295 LEEMBENE T I X > THAAL R
TIAPDONLV Y N OBRFE-E~OLEEBFIEALD ELTND,
LirL., BIEPRZITWMAD Ay E—VF3NART VA NEHEALY, 2O L
BWERIZYD L TRL D, BERICHEEL TWAEINLL Y hOETIERL, £
=X —FLICESTZALDOMET L%, WOIIMAD X o lcikx LBILL
TWANAL Y RN ThDH, LIb, E=F—ICHLH D0 OmmEIT,
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NF I VEBRORIFE, T2 ARDOEOREWEY, 17 7BFOE U RA
v NBEHREOWHE D2 T~V 2D TH D,

O LTleg s R, 51T A Ly ME “What a piece of work is
aman’ & EF=HF— ETED. DALy NEFIZZFOT=F —g % 7T
WEBRZITThHD, BIRICESTONLL Y MIFH LTzE=Z —[HE % R
TWAENLLY R THY, ZOANLL Y MIHSDOANS HDOENEZE
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HEBELHET THLICHEY 2o BT bA 5 NA Ly b TR
<, HOPFS LS ESERMEGEEZHRDDZTONLL Y NROTH S,

DALy ME, ETFHEREFR LV BRFEL, N AT A
F@AAVy%@ETLﬁméhfméﬁ)%%\ﬁméﬂfw5kw5
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FERL Tz, ZOAEERPBBNRONLL Y Mzt > TIRETAICR>T
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AL Yy FEMFTRETTHY, MBEEITLERY, Lrb, ©7F4E
B OMEBI L CWAMICE Z 2T _ToOHL L EHETIEETHY . BE
DR ZRFT 2B THD, 2FED, AFREETAHICRBREL 2L
Ly b, X0 TRLRoTW2iIE» 0 BHORBREZEL 2
7 —7— (footages) ZimtEL THZZ & T, 3L TL v BEEHE
BIZR>TNDEDTH D,

EFAHEMITHAR TR W TR EICRE L g ERTod Y, fiicb

FIREST L EA LD Z L THEMICEDREELZZITTWS, LrLZD
BUEIARE L TWD IR, TORELY b 2GS 2 L 2B 7220k
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ZHTHY, ZOZ LITL > THIEH Z SN BRI L 72 ARG F K
BRTH D,

MEXEH T, T ~—2#DCEOL o/ n—FT 4 TALZDHE
(2o Te RSB T DRIER KD TV A a 7 7 7 v ZITHE T 5 bl
Za—F—JIZRES>TWVWANLL Yy NEBRLHET, "NA KT 7 A RO/ A
Ly MIZOHE TITREWERZ2E T, EEREELZL TR, WhIFR
FfEEREE I L THRBROBI 245, LAl " RX—FT 72 K
DALy MIELAORFIRERV, 73 a—¥—%2FIRHD,
Ja—F 4 TARELIT TR, ZIICEE-STWHRELDLEZRL LT
BT 27T THDE, ZonsLy MTiE, BLAOIKBEITR LR, 2
DALV y MIFRERRPKD - T, RKEHEAMT2MA b ROEE %
WESTILRADES R, TIALAZDNLL Y MIROESE:O R
BRI L TNART VA IDNAL Ly MEERKHOEENSIEL A
2O, BEELLZD LRV DOTHD,

NANR=FT 7 A N OB R Y v 7 13EWMT D L0y b, BKRTT
WZfio TNDOAT 4 — ) T OMBEORICEET D, TONLL Y MIH
LMNRET A LT, EX MV E2OIC< AT “To be, or not to be” &
EOBMOEE, KVELHAEL, ATWAINALYy R THD, Lo,
Tz AN=T VR 7 2 A NRN=PEHRENTNDE T 7 A M TEAN ALY B
A7 4=V TICZOHE ORI TR > TWDH R, T OBLE TIEZ D% X
B, Lo T, BifE, oMz HEL TWDRER ORI X 5H5HED
EEES, WA ZEEENIHBIEEICHRI - L MBI R Y Y
IR RLTIEWSD, LALZZTOAAL Y ME, HHOARLERIC
Mo THEZMAT 2D TERLS, E=F—%2RTWLEITTH D,
T, FEOND FEIHERFIHELEL ENA KT 7 A MDONLLV Y bO
MEZEDOLDTH D,

O that this too too solid flesh would melt,

Thaw, and resolve itself into a dew
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Oh God, God,

How weary, stale, flat and unprofitable

Seem to me all the uses of this world!

‘Tis an unweeded garden

That grows to seed. Things rank and gross in nature

Possess it merely.

Why, she would hang on him
As if increase of appetite had grown
By what it fed on; and yet within a month—

Let me not think on't; frailty, thy name is woman—

why she, even she—

O god, a beast that wants discourse of reason

Would have mourned longer —married with my uncle,

My father's brother but no more like my father

Than I to Hercules, within a month, 9’

INHORAEICIE, ROELRORT I DRHEERNLL Y MCE 2T

BORZEPRFEICHAZEN TN D, HETD & < R ITE <Ry
bOIEDY, NALy MNIEEDZLIZVRICR->TVWD, &V D
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LRI L CLE ST EPHEIRRERELEZE L SETND, TORED
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HHRLELTA A=V ENTWD, REBA~OHERIT S DIt
LHCEIERA L HET D, BIEOEREZHMT 5 06 0R AT E S ITNA
KTV ARDNLL Y FORFHREBZDO S DZBEIBALDEETH D,
L, O LERBZZO—HETHTVAVAZD [NsLy M O
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IPFUE—RFE NALY FBREDDOT N FO—ETE=F—2 BT
L LEMEHT. &5, Z0E=F—FEITiE. " BEF 7 X hOFRA
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IS ENTZFETHY, AV DALy MSIRTICRR DR DM Z
72735 “To be, or not to be” OFEHZ RN A AA—"—TiED, TDO/NA
Ly b OB OFMED R < RISV TWDR, TAA LA FDI
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AR E —HEIC LT RIETIE, A EZon~A Ly MEEITEE
DE—LZFEFHEL 2V, Eb L LEE THHENEEEEZICMI>TELD
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MEHLTWBEHIT. MbD ALV Y hOBEEER LY A>T
v

TIVA LA ZOBRENC BN T F A ZF— =3 RWEE 2> TFE
NHEHEIEX. “why she, even she—/ O god, a beast that wants discourse
of reason / Would have mourned longer—married with my uncle,” D
BOHTHD, BOFAF, BEHR2AEBOE/ n—rThbb, ZOX57k
HHEPNEBERTHZ 213, oL Ly MIBEZRAZ EICk-THS
DEEIE 2T 2EETH Y, BELEHERERL TRESHER R LD
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B THBERLEIND, S UE—XTBVWTAAET 7 2 b/
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5. Db, O LA ERICENT, NALy M REEICARE
AL THIT 5B TH D,

HAMLET
... One word more, good lady.
QUEEN
What shall T do?
HAMLET
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Not this, by no means, that I bid you do.

Let the bloat King tempt you again to bed,
Pinch wanton on your cheek, call you his mouse,
And let him, for a pair of reechy kisses,

Make you to ravel all this matter out,

That I essentially am not in madness,

But mad in craft.'?

ZORBIZOT LN T VA LA O NEE “This explanation, spoken
with bitterness and heat, makes him sound utterly mad” 23753 L 912,19 N4
Ly MNIRRIZHERTHEISYE, S bSETRE2E T LS L
LTnd, "ART 7 A TRHIOMARHOBEETHE 2 {FELND
bOTHHLONB, ZOXoICakish, BIF AL L, TITH
HENTWLIYT 4 XLE, NALy MP@ET 7 /v v —Z2FHL TW
LOEITHEIE L TWA EEL 5T 5,

HFEEZHEIEST X LT 2V T4 2T 4 v 7 REHPEFZBL T
B2 D LW BRDOAL Ly POBIIL, A7 4 =Y TREE< A 2
EHICOTTNDZLERRLIZEDOY— VbR THI IO THD,
ALy NEIA 74—V TOEYVICKHL, MELEFET, 74—V 7%
BOEELHTHRERICHET L TV,

HAMLET

(off-screen)
If thou dost marry, I'll give thee this plague for thy dowry: be
thou as chase as ice, as pure as snow, thou shalt not escape
calumny. Get thee to a nunnery. Go, farewell!

Ophelia stands listening, frozen, as the voice continues, rising in volume,

ranting. She turns away, helpless, clutching at her hair.

(off-screen)

Or if thou wilt needs marry, marry a fool, for wise men know
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well enough what monsters you make of them. To a nunnery, go,
and quickly too. ...!"

A7 4=V TEEOWL VOO LY OFELME RS, NALy BH
BoleRTnA REEZFEWTNWD, 47 40—V T ORIEDOKE RN
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BEEPDERWERICZSoTWD, TIUIT VA LA X OBEHR D > T
WL EARRRBMTHY . RECBEDOEEZIE DT LRANEF D
AL DR E BB T2,
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ZH LIEBRONLL Y MINEORERAZRKNTNDS 2T TR, B g
~OWEDIRFICE > TEMOEAZWZ TNWD, Nl DR % HES
, @RD NI ERFONL Ly Me, ZRERHIZR ST 58 %
ZORTAHLI,

EFPROIT. NAL Y PBRr—=T 2 EHF LK T, ~NAL Y FOB
DAZDLIPEI n—RAT vy TTHRLEENDHE TH D, HHZLEEE
WKL, 22 HATOBEES T, BREZEPLTWD, FIUTMAIRY
RMEBETHY, BT LI NAL Y hEERL TWSE RO X 51T 5, 1
WEES TWDBFFTIE A T P Y —PEEFREL THY, HEDOT K
V—DHFAZRLRBE, PNV Yy MEEHELTWS XS5 IR A
Ho N—=Xy MIZTOME DT Z ADBRBIZT VA LA ZIT X DHRIIEAR
FEEORS) 2B RI 2 R NTET,

For Almereyda, perhaps the most potent visualization of late
capitalism is found in reflected surfaces. His Hamlet is a
glasshouse of tinted windows, mirrors, lenses, and screens. The
protagonist contemplates his distorted self-image through the
bottom of his whiskey tumbler or in the revolving drums of a
laundromat, while Polonius (Bill Murray) is first glimpsed
through the see-through floor of his sumptuously appointed
apartment.'?
(TAAVAZICL > T, BEL S BHEAREROR bR ek

KHIHTHERETHD, 150 [NALy b TESFLEE,
R, LU X, AZ VU TTERRETH D, FAREFTV 4 AF—
DEUTT—=DIER, 2A T R)—DRERTL NI AL
T, BROEBEARZHCA A=V ZE-RLTND, fli)i, 7vn—7F 1
TAA(EN = uA) B, EREFERZHA T "= DT
ADFEW K EZBL T—EIND,)

N=y MIEDSIAT, a7 FY—=ThALy FPHLDOWH
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AIEEZBEO 2B D TIEBL TS EFRL TWD., FAb S THEEL
TWs) X95IKRhA%. L2L, ZV R —DREERZHED TWDENLL Y
RAS Mz ] AL TWECONTIE, &<EMTE RV, NALy k
HEO ) BRnhrbid, LA, ZOBBGIIN ALYy FBFRe—=
TAER LB THRDREBL 220, b FZEARNWTT VN Y —DREEEZ R
DO TNDIETTE, LKL 5,

EETLIALL Y hEHIEHED E LR, NHOEAZERL 2
W 5 —DDOBED, FATHD R TONLL Y FOBMBETH S, i3
=7 TALLS>TAF ) AT& ML ONTND, N KT ART
DORPBFATERICE D > TWD DR, "ART 7 APNTIHFEVICE-T
KPS NDFMHRZ ZTHEBRE L 2> THRICREE S D, ~NA Ly R
TUEICMDENBEEDERE A=Y —ICHRD L, /T =2—DT +—
FAUVTITATHDLEVIEZES>TL b, TORBIIEESL D, 77—
AN TRADERFEPROT A ) I =0 FANEHRBE AT,
“How all occasions do inform agaist me / And spur my dull revenge!”
(BB LLOPRAROEELOHIZETD D) LWVWHRANRKRA A4 —
N—THELND. D RABOEHZR T, B#ITEOBRFTITHD M A LITA
D, ST S T2 B OFE e 5. “Rightly to be great / Is not to stir
without great argument, / But greatly to find quarrel in a straw / When
honour's at the stake.” (B D BKUIEK L KER 2T IVIITEIL 20 2
TR, AEFEDOREDICE—ARDILDTHLMEHLTH Z&72) AW
T/ u—ThFEDD ZOHFEERINALL Y MI—R, BEET LI ALY
FERRT S L, ERICEAZEETL2MAORA ZRA 24 —1—IC
FoTHIMA L L TREL TS, Ll IboEiE, ~aLby b
DR OBRMBELZF OWGE L LTk, REIBEATRMSOENE I
YE—RICWYARTELRENT, AR RLDICR-> TS, BEOH
BRIV Y FOREHORKICENDT, A7V —rOREICHLHER
XEISERIV UE—XITAP I BT,
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BRONL Ly MIEHOESZ D72 ) RNTWL I TR, AAE
LTOBES PRV FHBEENTND, ZHUET R —TDr/ e =747
AL OFRICIMEILCRBE SN TN D, NALy MEZe—F 1 T RITxL
TREBLELTWDOL, Zu—FTATAPRLRT 4 Tn—%2bb5, ZC
IS OEBHRITRENTND, WO, BT 0&EZT TR, VT
NIRRT OMIIOEGRERT D, EOEZRERICHIGE ST E00, 7
=T TAPNLL Y NOT X Ty SORE L Z2PT D —T1E, NI
Ly MEZe—=74 7 REOERTIE, —ARIOKRATIERLS, FOHD
5FHTHY. AL LTOREED b > TV,

NART T ARDNALY Y MEIAF Y ZA~ORKEPBIFEL %L £
NETONLV Y b EFRRY, FHIICH2R 0 RE LAY L L T
o, BoZEh &Ik L I IiOm R fn 283, 3 T%
HOBEICEPED L ICRoTWS, ZH5LTenb by MERANART
JARNDNLL Y hOREIBRENITHLB, TAUALALZDNALL Y T
TNETOB/MEENTE %, Bk GiH TELSEL I LATETVDD
Do THMPRBRICERZLTEWETH D,

EPICHRDONL L Y b b LT —TF o — XL ORBIDENTIE K OELAIIC
FTRTCEEEDLREEZL TVD, HBFL—Y 3 —ICEED SEITITZOHR
BRI TVWD,

HORATIO
If your mind dislike anything, obey it. I will forestall their repair
hither, and say you are not fit.

Hamlet looks between Marcella and Horatio, and a deep lucid calm overtakes

him.

HAMLET
Not a whit, we defy augury. There is special providence in the
fall of a sparrow. If it be now, 'tis not to come; if it be not to come,

it will be now; if it be not now, yet it will come. The readiness is
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all. Since no man owes of aught he leaves, what is't to leave
betimes?

Hamlet glances up —and sees his father standing beside the refrigerator. Their

eyes meet. Hamlet is reconciled, unafraid.””

NART I ANELDENL, ZOBE TROTENPBLT28TH D,
TVAVAZDAZ Y T MTE TIRZE] Bs 2Ll NAby ME
T 21 LEPNLTND, T TREFGSHLERIZ, —2ITidNna
Ly NOBEPRETELREDKNLTHSTZNLIEA D, TLIT, NA
Ly MIZOBFE T, HUaio4 KA RLe~sLy b TEZRLS, BHO
N EPTBATAE (e 230 IEHZzLED L THREZIMVERE
LTW5, ZOEWRTIE, REDONLL Y NOEEFINART I A FO/NA
Ly hEFRIULKHEWHAMTSH S,

2R, CEEBMLUMTIERERT 2013, ~NALy POSEOEL M
FEEXLTCVDOIMTIIRSROTETHD, LI LK, fen
O MR FIEE ZE LR < o B RICB W TAAAL Y FBERT
% “special providence” @V 7 VT 4 2K 25D, TOHIREETR
DTEROE, Lrb, —RT5LCEAIRDH b ROEFZF 5T
ETHDHILZ2IOY— FRIRSF LB, ZOLETa—70BAKEIC
WA TVoktE, FTrv~v—2a—FRL—varvoraken)likits
DEANTH Tz, 2FEV, TELXZIOBHTHREIELILOEKRIT. Z
OFUTITHITFEEL RN NS T ERDTE,

COTFICOWTHEEREV O, MRIRFHRONDYIT, FENR
FHERSIZL o TVWHLEHTHD, WEEETRLETIOINANRN—=FT XA D
ROTEL HODEIZOWTOMELFEY 235, NALy bOEOH
2R oA, LVDITERIET 201, HEOETZEFITHEY 22
Do Lo DiE L), “Remember me” L5 - T, ® ARERE
B, L2b EFICHL THROWEREZRTEERRERIT, ZhETo [~
ALy N BEEIZIIFIEL 2o Tz, F L S #ERTH R FEICAE 248 <
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Lol RARNEL VOMATIEZ, 25 LT A ) I OPEREKD
MR THEL TWARBOTEDOH ITHBEILLY VT Y T 4 &L
L. ETNAVAZBFEZLTNDDIE,

FONWIRNHFR 2 XV RFNTE T S ME3, ~NAL > RS “special
providence” CEMTDHLEDKRL—Y a3 —DREZH REETHD, M
DRBREEE, NV Yy BV T T4 —REDT v 7 ORAICH
HBLTRITTLED 2L, ZZTMARIRFAENPEZ L L2DL0EL
TS ZEZEH®RL TR, HOBEY S €5 RRFEL, ~aLb v b
DB E R OFIEICER T D Z L BERIGERMEZE L TWDH 2 & &2k
LTWEDRE, AL—ya—idfonizniifittao—8L LT A
Ly NOBEDEMREZEY PR TND, NA BT TR NOFEARNY, JEEW
aVTF I AMNEBHERONIZEADONLL Y ML, BEHOSEDOY T
T4 ZJAEDONHICEZIEL SEDL T ERTERY,

ZDOMDNWIRWE N Z S o LEIFITEL SHED DD, NALy MR
L EIZE LT % “this harsh world” Th 5,

If thou didst ever hold me in thy heart,

Absent thee from felicity awhile,

And in this harsh world draw thy breath in pain,
To tell my story.*”

ZZETOBEDOY =27 TV RAFNART 7 AR EIZERLTH L, N
ALy NEIVT T4 —RET 2y v ITOREEL. BHID2EKER S,
LT T4 —RFNLL Y NCHBOZENRTERNI LITEEL, NAL Yy
NZEETEED, NALy MIRVIZEDPETLT T 4 —XZR LKL -
TEL, FEMENLIOERS, LT T4 —RXPrbH— hb— K3l
DIX7 v =T 4 TADEWELHP &L, HEHTHET. NAL Y FOK
BIE, FoRRMTRESTZANWT 2> ¥ v T OIREE T E E THRICHT
DbV 7ens, FL—3 a—IZxfL “this harsh world” ICE&T 25D TH
5, DEY, BENIZ O@ERMRIcAEE T, BAOELWEEEZEZ TS
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W, EHELOTHD, BRO=a—a—ZIZRE LTIV A LA X OB
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vv— ERTERL, ESITHIRE WP T 2 BB AE RS
DHMAARLDTH S, BREEROML S 2R L BRI T0EE TV D2
o "NARTIZARNTEL DYV TV T4 L3O Y 7TV T 4%, 2O
ALy hORBOSEITEL DT,

ZOMERa T I A NEBRRO=2—a =7 B L, ETTEEZDHE
FrEENAL LTIEWRE S TR AT 720 20 B ZER L 72D TiX
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FLLTHIZ O LIl Zehotc, LA, BEBARATERTS TV THE
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izl LinZ, 29 Liensby MIE S B EE0EED—>D
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b REHERE L WOMFT L BT B0, BRBTAA LA X DAL
Ly Ml BEH 25% <ABH L TWDLILE, Z OBE XS Tk
L T “the mirror up to nature” (3.2.22) IZ+2720ETNE9H,
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